o

i

Hamilton started a rock trio with dreams of

conquering the big time. Tyler’s poor drum-
ming and excellent frontman skills led to the
addition of Joey Kramer at the set, and Joe Perry
found a six-string brother in Brad
Whitford (Hamilton held down the
bottom on bass). Relentlessly gig-
ging whileliving togetherin a small

In 1970, Steve Tyler, Joe Perry, and Tom

W
linEs

Aerosmith  Sweet Emotion {! |

[ Fig.1 \

T
i

THE SWEET CENTER
To put “Sweet Emotion” together, we're going to
build it up from the center out. After all, it's those
hard-hammerin’ verse riffs that grab every gui-
tarist’s attention first, isn't it? First, let’s nail Joe
Perry and Brad Whitford’s classic

'70s guitar attack: strap on a Les

Paul switched to the bridge pickup

XX and plug into a Marshall JCM 800

apartment in Boston, Aerosmith

dialed in to Perry’s patented “every-

was signed to Columbia Records

=
&
@
A

thing on ‘7"” setting, and you're

and released their self-titled debut

there. Barring ownership of those

in 1973. Local gigs became nation-

rock staples, any humbucker-

al tours, and Aerosmith slowly
worked their way up to headliner
status. The boys were certainly at
the top of their game when their third album,
Toys in the Attic, was released in 1975. It includ-
ed two classic rockers: “Walk ThisWay” and this
month’s offering, “Sweet Emotion.”

equipped axe will suffice, and find-
ingan overdriven sound that snarls
and sustains without obliterating
individual notes will get you along way towards
“emotional ecstasy. ”
Once your tools are sharpened, start swing-
ing at Riff A1, the heart of the song. Finger the
A5 dyad as an A major

Fig. 2A

IR

chord and add the notes C
(5th string, 3rd fret) and G

(6th string, 3rd fret) as

L 1N
o«
(YNl
(YN
e

ol

showninFig.1.It'simpor-
tant to break the cardinal
rule of “correct” fretting

technique and wrap your

thumb around the neck!

Fingering: 3 1 3

This will almost automat-
ically cause youto deaden
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Fig. 2B

the 1stand 2nd strings. Be
sure to emphasize the 5th,
4th, and 3rd strings with

your picking hand on the

L BF

chord stabs; keep the first
finger down while honing
in on the single-note part

of this riff, and you'll feel it
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fall into place quickly
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Fingering: | 1 3 3 4 4

enough.
The next vital ingredi-
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Fig. 2C

D5 C5 A5 E5 Fi#5 G5

ent in “Sweet Emotion” is
the semi-chromatic
instrumental figure

marked “interlude.” The

===
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trick to nailing this figure
is in using both the
strongest and the most

economical fingering pos-

e
heh

sible. Try the fingering

g
D
pa
XN
b
P

/U:lu-l

e
D
FY Y

shown in Fig: 2A. If you
have the luxury of a har-

monizing guitar partner, Fig. 2B will econo-
mize the harmony that enters on the third and
fourth repetitions of this figure. If you want to
cop both parts at once, be daring and try the
root-5th dyads shown in Fig. 2C.

THE SUBTLE SURROUNDINGS

Now that you have the sweet filling of “Sweet
Emotion,” it's time to add the more subtle ingre-
dients—the “pulled back” passages that sur-
round the big riffs, making them seem even
bigger. For the song’s chorus, it’s vital to allow
the harmonized lead vocals to take center stage,
so begin by getting to know the bass line,
arranged for guitar and shown in Fill 1. (This
will come in handy for the intro, too.) You can
use Fill 1 under the song’s first chorus, and then
switch to Riff B for subsequent choruses. Dual
guitar lineups can use Fill 1 and Riff B simulta-
neously for the subsequent choruses. Be sure
to play these chorus accompaniments with a
light touch, and let the vocals shine!

THE ROCKIN’ TAIL

Asif“Sweet Emotion” didn'thave enough good-
ies, Aerosmith finishes up with a jam in every
guitarist’s favorite key—E! Riff C begins the
outro, and a quick listen will reveal that it's vir-
tually identical to the bass guitar intro we've
learned as Fill 1,
transposed to E.
After four repeti-
tions of Riff C, the [29 | 11t
solo enters with a b7 b3 5 R
tangy b5th dyad, a [ 5[]
move any R&B R 4 629
guitarist from the ] (55) b7 b3
'60s would know
cold. A quickreplyin

open position, another batch ofb5ths, and it’s
“blues box” time, except that notes from the
major pentatonic scale slip in as well.

Fig.3 shows the complete selection of notes
in box diagram form, with the notes identified
by their function. (Theb5th indicated in paren-
thesesis never actually fretted, but rather played
as a bend from the 4th.) There are a couple of
quick excursions to open position and a brief
move down to 9th position, but you'll get plen-
ty of “Sweet Emotion” from this blues-major
hybrid alone. @

Fig. 3
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As Recorded by Aerosmith
(From the Columbia Recording TOYS IN THE ATTIC)

Aerosmith—Greatest Hits (00692015, $22.95) includes note-
for-note transcriptions with tab for 15 of their best. To order,
call 1-800-637-2852 or visit www.musicdispatch.com

Intro
Moderate Rock J =96

Gtr. 2: w/Fill 1 (14 times)

SWEET EMOTION

Words and Music by

Steven Tyler and Tom Hamilton

Transcribed by Adam Perimutter
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*Bass arr. for guitar.

Copyright © 1975 Daksel LLC
All Rights Administered by Sony/ATV Music Publishing, 8 Music Square West,Nashville, TN 37203
International Copyright Secured  All Rights Reserved Reprinted by Permission of Hal Leonard Corporation
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Chorus

Gtr. 2: w/Fill 1 (8 times)

Gtr. 1 tacet
N.C.(A)
o & *
hdby O & o <
s—t T &
A\SV, T 7 <
a r
Sweet e - mo - tion.
[2. Verse
AS D AS
= - . N
3 5
o 4 e = L4 S
A\SV < T i <
D) =
tion. 1.Talk a-bout things and no - bod - y cares, you're
Riff A1l End Riff A1
Gtr. 3 (dist.) Riff A End Riff A
A st : . . A I\
g et 3 T =i 5 A IR
I. 173 T
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| E i . v v v v v
3 3 3 3
Gtr. 3: w/Riff Al (6 times) S
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I can’t  say, ba-by, where I'll be in a year——
% Interlude
N.C.
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Verse
Gtr. 3: w/Riff A1 (8 times)
Gtr. 4 tacet
D AS D AS
g it : .
— [ - — y 4 L7
A\ T T 1 T I < . ¢
—r
sweat hog - gin" ma - ma with a face like a gent Said my
stand in the front just a - shak - in’ your ass. Ir'n
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month on the road and Tl be eat - in” from your hand.
Interlude To Coda ¢
Gtr. 4 N.C. Play 4 times Play 3 times
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Chorus
Gtr. 2: w/Fill 1 (8 times)
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Gtr. 3 Riff B End Riff B
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Gtr. 3: w/Riff B (6 times)
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Verse
Gtr. 3: w/Riff A Gtr. 3: w/Riff Al (7 times)
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Outro-Guitar Solo

Gtr. 4: w/Riff C (till fade)

ES

T
4 4 E/h

—
/i
S

LEE 6

L)

Gtr. 3

(4% (10 ( +
e - - «+
‘l'.—l ﬂwuﬁ HI N b b - D
N B T
) 3 ﬂ 1 A,mw A -]
13 ol 2 <& T | &
uwu A . ) g v A% <r =
XA.'._I ++ NS T -]
Lr :
d Gl ]
oy | E2d 1 N = ;
s #’I & - P
= A d I i P
N
anl b ? “ . ) (1
I-HIIH-I mm M \V +
¢wm -r I =~ AN
o ¥ ¥ . o) o 4o
3 s ( 1 2
X N =
A X
B3 HM
““. XY
q < WJ

158 GuitarOne DECEMBER 2000 ® www.guitaronemag.com



B

419

49

49

49

44

14

49

44

44

e
44

49

49

44
T

. 4
(2
B i
; I
| 1B.'E x
N
g
N
lﬁ ™
ar
]
1 (&
- b
hhm
W
'
:
:
:
Qe
b 3
| o
L 83
h[ﬁ
:
i
)
;
1
1
—
®
S5 s
=
ES
s
N
u‘m e

oL

ol
LXNR

o

£

—
1]

6
Ao:

=

I‘J__j

/N
S5

49 (40
=

ir

49
[

o7

44

49
r 5

(14349
Tz

172

P

-
(45349 44 4
o7 Te— 1+ 1%

Sa

o

o |

s

J e Tw

#

W /on}
A\NVJ

;3_|

172 SYVAANNAA

o e

tr

419

419

49

44

49 (4a)
T2—t137

Fade out

A I

AT
(45349 44 44

Py

T8z

™

AN ZAN T b b

L

l_3__1

BY TSN

172 VAN

™
t5

3

r

+

T2

™

49

49
[3

49
[3

49
4

/4"\ 49
\S L yan ¥ 1

TH 1%

(45) 49 44 44

7Tz

Py
B

DECEMBER 2000 ® G1 The Magazine You Can Play 159



